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see excised, except perhaps all the incidents and most of the
dialogue. The characters may be retained, though the only one
who does not seem entirely extraneous, and obviously dragged in
for the sake of the performer, is Madame Sombrero, who does
not appear. And here let me drop the pretence of treating Captain
Therese seriously as an opera, and put it on its own ground as a
sort of variety entertainment to exhibit the popular aspects of
Mr Hayden Coffin and Miss Phyllis Broughton. I say aspects
advisedly, for I noticed no attempt to display their artistic gifts.
Mr Coffin has evidently a great deal of capacity as a singer and
actor; but it is running to seed for want of any real appreciation
of its value on the part of the management, or on that of the
opera purveyors whom the management delights to honor. Far
be it from me to deny the grace of the stupendous flirtations,
dancings, and kissings with which he and Miss Broughton gather
the roses while they may; but I cannot help asking whether a
young artist is to spend his whole life at this sort of thing. A new
American prima donna was announced because a similar engage-
ment had been successful in the case of Paul Jones. So much are
the managers creatures of habit. The lady in question, Miss
Attallie Claire, has a light soprano voice, not very voluminous,
but of pretty and unforced tone. Perhaps it was made a condition
of her engagement that she should be a contralto, because Miss
Huntington was a contralto: at any rate, Miss Claire has been at
some pains to cultivate her voice and extend its range downward
rather than upward, not without success, as she sang a contralto
song in the first act acceptably. But that does not at all alter the
fact that she is neither a contralto nor even a mezzo, but a
soprano. Mr Joseph Tapley is not a bad specimen of the English
sentimental tenor. He lacks variety, like an organ with only one
stop to it, though the one stop in his case is a popular one. As
a speaker Mr Tapley breaks down. Vaguely conscious of diffi-
culties in the way, and resolute not to be beaten, he rushes im-
petuously at his dialogue, and cries it about the stage as if his
audience were deaf or a hundred yards away. His vocal tone in
speaking, too, is poor, nasal, undignified, altogether out of the
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